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ABOUT

LTE

4G, the same as LTE or fourth generation internet
connection, is an important stage in the evolution of
mobile communication.

From day one of its operations, the 2G MagtiCom
network ensured audio connection between mobile
phones.

Then, thanks to the 2.5G MagtiCom network, SMS/
MMS and the first wireless internet connection services
became available.

Later the 3G MagtiCom network ensured an even
faster internet connection.

Today the 4G MagtiCom network allows us to enjoy
the fastest internet connection and perform multiple
operations at the same time, such as video streaming, file
exchange and online browsing.

ADVANTAGES OF 4G NETWORK

The main advantage of the fourth generation network
is fast internet connection. It is seven times faster on 4G
than on 3G.

Downloading content, audio or video, and accessing
the desired information with the 4G internet can be
accomplished faster than ever.

WHY 4G

As the leader of the Georgian mobile web, MagtiCom
remains faithful to its priority of offering millions of users
the latest technology and making sure that their everyday
lives are comfortable and in sync with modern times.

This is exactly why MagtiCom offers you today the
largest, reliable, and, as usual, quality 4G network.

HOW TO SUBSCRIBE TO 4G SERVICE

To enjoy the MagtiCom 4G network, you need to be
a Magti, Bali, or Bani subscriber, have a 4G SIM card and
a 4G phone. Magti offices offer the best 4G phone deals.
Owners of 4G phones can replace their SIM cards free of
charge.

4G - the world of fastest connection with Magti
quality!
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There is always a chance!
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VMR, ovmasiicomae

e can argue about taste as much as you please. The
unestion of whether or not miracles happen, however,

became redundant at MagtiCom long ago. 100,000
GEL, a two-room apartment in the posh m? complex, and a 2015
Porsche Panamera are the prizes claimed by the new winners of
the traditional MagtiCom sweepstake.“Interest in the sweepstake
was great as usual. We are excited about having made our
customers, the winners, and their families and friends happy, we
hear at MagtiCom, where it is crystal clear that giving presents
feels just as good as receiving.

As a reminder, participation in the sweepstake required
contestants to be Magti, Bani, Bali or MagtiFix subscribers and to
have registered by dialing the toll-free number 9595, after which
each 3-GEL credit purchased in advance of service use would
equal one sweepstake ticket.

Twenty-three-year-old  Lika  Samadashvili, an  ISET
(International School of Economics at Thilisi State University)
Master's Degree Program student, had only one MagtiCom
sweepstake ticket and yet she won an apartment. “My mother
insisted, so | registered without even having a clue what the prize
was. | teased her, telling her not to worry because they would call
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100 000-nsbn ggmmomn 3Gnbob 8gmmdgmo
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us any minute, and they did!" Lika blind drew her prize, becoming
the owner of a two-room apartment in the m? complex near the
old Hippodrome. Lali Doreuli, Lika's mother, cannot hold back
her excitement and, crowded by reporters, shares her emotions:
“That day was a turning point that made our lives more exciting
and beautiful. | want people to believe that miracles do happen!

wanwmagticom.ge M NRNN
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We lived in a room and a half in Dighomi. | was torn between two jobs,
worried to death about Lika's tuition fee. | felt | could not take it any
longer, and that's exactly when the phone rang to tell us we had won an
apartment. It was worth living for this prize. What's equally important is
that those around us have come to believe that ordinary people like us can
win sweepstakes. Consequently, | won an apartment, and so other people
gained confidence to win. MagtiCom performs miracles.”

The 100,000 GEL monetary prize went to Irakli Makharadze, twenty-
seven years of age, a loyal Magti subscriber for over ten years and a retired
seafarer. When at sea, he would let his father use his phone number. Then
he got married and established a family business, the Black Sea Pearl Hotel
in Batumi. “I tried my luck in many sweepstakes, yet to no avail. | was at
home that night, hosting a reception, so we celebrated winning the prize
in the company of our guests. Frankly, a monetary prize was exactly what
| wanted most. We lost three stores in the Hoffa market fire a few months
ago, so we were facing debts, which we will cover with a portion of the
prize money. There are other needs to address, too. Thank you for making
us happy

The most desirable prize, a Porsche Panamera, was awarded last, live on
Imedi TV, to Merab Barnabishvili from Rustavi. “l was so overjoyed that | lost
my voice. | am fifty-two, and that was the best New Year's Day in my life. |
am a minibus driver. | happened to have won the most desirable prize. It
feels amazing! | wish happiness to all of Georgia. | am so grateful to Magti
for this joy!"

On the day of the awards ceremony, the MagtiCom Office on Rustaveli
Avenue served customers and hosted the winners at the same time.
Number 073 lights up on the electronic display, which means thatitis time
to serve yet another viewer of the awards ceremony, who might, just might,
be next to have his or her dream come true thanks to MagtiCom.
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A Newest 4G
Smartphones at

MagtiCom

The world is in an era of rapid technological development.
Different processes are so interwoven that achievements in
one direction ensure improvements in another. As a result, the
world is overflowing with diverse smart devices, which makes
communication much easier and attractive.

At firstglance, the Georgian market seems quite smallto official
representatives of technology brands. However, Georgians are
really into the latest technological achievements and often buy
premium smartphones, which is why official representatives of
large technology companies are quite successful in our country.
Notably, Samsung, HTC and Huawei are global leaders in the
production of certain types of devices, including smartphones.

Today the MagtiCom service network offers a diversity of 4G
LTE (fourth generation) smartphones. Special showrooms are
arranged in our offices to display the latest smartphone models.

Thanks to the concept of showrooms, our customers can be
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first to evaluate personally the latest technology, refined phone
design, new multimedia opportunities and services.

Today MagtiCom features Samsung, Huawei and HTC licensed
phones. Excellent terms for bank financing and single lump
payments are available. MagtiCom offices offer 12 and 18-month
financing deals. Phones purchased with us come with a 12-month
warranty.

A special deal from MagtiCom offers smartphone buyers one
year of free internet connection.

By GIORGI GAMKRELIDZE

www.magticom.ge m
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FAIRLY RECENTLY, A PHOTO BOOK FEATURING WORKS BY
ARCHITECT VAZHA ORBELADZE WAS PRESENTED AT MAGTI
CLUB. ITISTHE SIXTEENTH PHOTO BOOK PUBLISHED BY
MAGTITO SUPPORT GEORGIAN CULTURE. THE RECENT
PROJECTS OF THE ARTIST, INCLUDING ARCHITECTURE,
DESIGN, PAINTING AND GRAPHIC ARTS, ARE A PERFECT
COMBINATION OF HIS RATIONALITY AND SKILLS.

VAZHA ORBELADZE’S
Rational Arcnitecture

oo o dogn, IMnams madnom mogmefimmn sggxom, 8-
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lacquered furniture, music boxes, phonographs, desks and

gambling tables, binoculars of different sizes and letter
openers in the drawers. The most mesmerizing items among
them, however, are stereoscopic pictures of European cities
which, by means of an optical device, are transformed into three-
dimensional panoramas. Holidays in the village of Sviri, similar to
his first architectural impressions of the Manglisi Sioni Cathedral,
are reflected in some of the most vivid memories from Vazha
Orbeladze’s childhood. He does not see any apparent connection
betweenthe Imeretian house and hisownarchitectural aesthetics,
though he does admit that his passion for antiques has not faded.
“I love traces of the past. Every person must communicate with
his or her roots; it is a mandatory precondition for self-awareness.”

Imagine an Imeretian house with tall mirrors and black
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We visited Vazha Orbeladze at his home and chose the
architect’s attitude toward antiques, along with his restoration
projects, to start a conversation about his newly published photo
book. In Vazha Orbeladze's mind, things that arouse nostalgia,
excitement or irritation in us as we walk down the streets of our
beloved city are parts of a long logical chain. “The perception and
acceptance of restored buildings, or the rejection thereof, are
psychological notions. As a familiar site, an old building arouses
nostalgia. Restoring a building to its original form triggers a
backlash, of course. Naturally, it is possible to employ artificial
means to make a building look older, but that is even worse, |
believe. You should do what seems natural and sensible!

Ma30=20L0. 300R060. MIJMBLEAIIGND
TBILISI. MEIDANI.
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Vazha Orbeladze's cooperation with the Foundation for
Preservation of Cultural Heritage started asearly as 2001, when he
took part in the Erekle || Street restoration project. Then, between
2005 and 2012, there were similar projects in different districts of
Thilisi, Sighnaghi, Batumi, Mestia and Kvareli. Vazha Orbeladze's
architecture is rational, logical, and based equally on knowledge
and skills. Orbeladze's multifarious activities and vast experience
enable him to compare restoration and individual architectural
projects and assert that the former is much more significant and
involves greater responsibility. “When restoring old buildings,
more attention is required. You can rely only on yourself, and
there are many other factors that define the ultimate outcome.”

Before restoration projects, however, there was McDonald's in
Thilisi. In 1998, the Office of the Thilisi Chief Architect announced
an architectural design competition. After submitting their
project and winning, Vazha Orbeladze and his son Zaza traveled
to Budapest to familiarize themselves with Eastern European
experience and standards. While in Europe, Orbeladze became
even more convinced that the future McDonald'’s building
in Thilisi required unpretentious architecture and simplicity,
glass facades and light colors. Designed to harmonize with the
surrounding architectural context, Orbeladze's project was in
stark contrast to McDonald's standardized requirements. Bolnisi
limestone wallsand a copper-clad dome and columns were added
to the architecture of the building. As a result, it matched the
surrounding context rather than meeting McDonald's standards.
“McDonald’s has its commercial interests. The company does
not tolerate any resemblance of sentimentality. This is why it
has more or less identical facilities across the world. In our case,
the company made an exception and took into account the
local context.” Father and son Orbeladze, representatives of two
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generations of architects, shared the same view when it came to
context perception and relevant standards. According to Vazha,
they had no disagreements. This is why the building gained
recognition among all generations.

Long before the McDonald’s facility there was the Palace of
Wedding Ceremonies in Thilisi. Its design was conceived by
architect Victor Jorbenadze. In 1985, the Palace of Wedding
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Ceremonies was built in Ortachala instead of Vake Park. The
following year, the authors of this project, Vazha Orbeladze
and Victor Jorbenadze, were nominated for Rustaveli Awards.
Overwhelmed with excitement, Vazha recalls working on the
project and traveling to Lithuania to select and vitrify the
stained glass components. He remembers choosing the white
color for the walls, so that light would reflect off the stained
glass and define the character of the structure. Orbeladze
believes that architecture is an integrated art. This is why the
palace’s architecture incorporates Zurab Nizharadze's paintings,
Gia Japaridze's sculptures and Gena Ekizashvili's stained glass
compositions. At the same time, he points out that modern
architecture haslostthis quality. As visual arts continue tochange,
it becomes harder to include them in architectural projects.

m www.magticom.ge
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Vazha Orbeladze’s great interestin visual arts has neverwaned.
He is closely familiar with the watercolor method of painting.”You
have to finish working, complete all stains and shades, before
the paper dries." The artist’s portfolio includes graphic artworks
as well. He has illustrated a number of children’s books, a two-
volume edition of Shakespeare's works, a compilation of Pablo
Neruda’s poems and other works.

One of the main reasons behind Vazha Orbeladze’s success is
that his architectural logic never stems from outdated dogmas
and clichés. A member of the generation of architects who
emerged in the 1960s, he remains open to innovations, but
emphasizes at the same time that architects must keep in touch
with reality. He names information and open-mindedness as the
main advantages of younger generations. On the other hand, he
warns against overconfidence due to raw information overload.
“Time passes by so fast and change happens all around. New
generations reject obsolete aesthetic norms and self-assertion
often builds upon this rejection. Although working seems more
comfortable when you're guided by dogmas, they limit you so
badly that you cannot wait to break free. Intuition may be more
valuable to artists than mandatory norms and clichés.”

He uses the example of his neighborhood, Pikris Gora, to
discuss the overall architectural appearance of modern-day
Thilisi:"Architecture reflects social life, the wishes and needs of the
public, like a mirror. The main characteristic of modern-day Thilisi
architecture is greed in that it strives for the greatest possible
profit and mainly targets prestigious areas. We use old, outdated

3001330, LoGLM3MIBITN Ba3dIaMBY ,80dLO".
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technology to create examples of modern architecture, and
the consequences look very bad. Today's architecture is gaudy
and eclectic all over the world and yet this trend is temporary
and transient” On the other hand, books are lasting and eternal
in Orbeladze’s opinion: “I find dealing with books much more
comfortable and productive than seeking information online.”

We hope that the photo book published by Magti will mean
the same to young professionals and students, benefiting them
and providing new opportunities. Vazha Orbeladze, a winner of
Honor, Excellence, and Saint George Awards, Honorable Architect
of Georgia and Honorary Citizen of Thilisi, and Shota Rustaveli
State Prize winner, foresees yet greater projects in the future. Why
not?

By RUSUDAN RUKHADZE
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A Special Season for
the Dancing Stars
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e final touches are applied. A live broadcast starts

I in an hour. The stars and their partners are donning

their costumes, the members of the judging panel are

getting ready in the dressing room, and the producers’ phones

are off the hook, while the director and his crew scrutinize each

detail, such as lighting, scenery, camera, props and so on. People

start to swarm into the glittering studio illuminated by crystal

chandeliers. One of the project staffers urges the audience to be

cheerful and at ease. The crowd is more than happy to comply.
Three, two, one, and we are on live television!

After Rustaveli Theater and the Thilisi Circus, a Georgian
version of the British project Dancing with the Stars moved
to the premises of the Imedi television station, into a studio
built specially for this show. | observe this artistic chaos from a
distance, realizing exactly how much effort has been invested in
this project, the leader of television ratings for the fifth year in a
row and a favorite with the viewers. One may say, however, that
| was lucky. While the Imedi TV audience enjoys a perfect show
running like clockwork on television, | can indulge myself in
wandering backstage, browsing through the dressing rooms and
seeing what the viewers are not allowed to see.

Singer Zura Manjavidze, the winner of the fifth season, is
dressed in jeans at first, though later he will put on a reddish shirt
and a black bowtie. Once in the finals, he no longer worries about
remembering every move. Yet things were totally different at
the beginning of the project. He admits to me not being able to
memorize his dance steps, which made him quite wired. Dancing
in the finals seemed impossible to him back then: “I was having
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a hard time at first. Dance moves kept escaping me faster than a
cat clapping chain lightning. On the other hand, | was dreaming
about making it at least to the Georgian dance round. This project
has taught me to believe in myself. Many people have witnessed
that | can dance not only in a close circle of friends, but also at
a professional level. My partner, Mzia Orvelashvili, certainly
deserves the lion's share of credit for my success. What makes
me happy, however, is that many people call me and tell me that
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| have inspired them to dance. It seems | do motivate them. To
many, my success looks worth imitating, which truly makes me
happy,’ Zura tells me. | decide against keeping him any longer, as
he is about to perform.

Singer Nodiko Tatishvili, another finalist of the project, is trying
to relax his legs before it is his turn to dance. Dressed in workout
clothes, he snuggles in a cushiony bean bag. Nodiko was invited
to all four of the previous seasons, yet he refused to take partin
the show. “l felt too embarrassed to dance,” he tells me.”l thought
| could not dance. But now, in this fifth season, something has
changed inside me. When | agreed to participate in the project,
| knew deep in my heart that | could dance,” Nodiko adds and
reveals his request in exchange for accepting the invitation."Two
years ago, when Melodies of Vera Quarter was staged, | danced
with Juliana in one of the scenes. That was my request. | would
join the project only with Juliana Bargnar and no one else. | knew
that dancing with her would free me of my self-consciousness,
and that's exactly what happened. The higher points and the
more compliments you receive, the more you want to dance
better and better.”

Sopo Shevardnadze is sitting in a stylist's chair, in front of a
mirror. The show will go live in a mere thirty minutes. A few years
ago, Sopo was a finalist on the Russian Dancing with the Stars
show.Today she is a member of the panel for its Georgian version.
She believes she is the most merciful among the judges. At this
point, however, with the final round right around the corner,
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she realizes that she has to be meticulous, though maybe not
too tough. As for serving on the panel, she was only too happy
to accept the offer. “I know how hard it is and how much work
behind the scenes this beautiful show takes. When | first received
an offer to be on the panel, | accepted it just out of curiosity.
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| wanted to see how well Georgia would take
to this project, how acceptable competitive
ballroom dancing would be to the Georgian
mentality. | am proud that Georgian
competitors are so good. Every season has a
worthy winner, and all credit for that goes to
the audience and the judging panel.”

| knock on the dressing room door of
Gocha Chetkoev, another member of the
panel. Gocha openly expresses delight
over this season of the project, saying that
it was during the fifth season precisely that
the true Georgian Dancing with the Stars
was born. He has several reasons to make
that statement: “Most importantly, a special
studio was built exclusively for the project.
In addition, competitors finally started to
perform authentic ballroom dances, and
that's a great achievement in my opinion.
Personally | think that the Georgian Dancing
with the Stars is a very important and
interesting project. | was born and raised in
Georgia, and | will spare no effort to ensure
the success of this project. It is my personal
and professional duty. As for the show, |
believe that our season this year is among
the top best versions of Dancing with the
Stars across the world."
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Ivan Frolov, the show's Executive Producer from Ukraine,
seconds Gocha Chertkoev's opinion, adding that the Georgian
version of this megaproject has always been special due to the
extraordinary character of the Georgians: “The Georgians are
emotional and passionate people. This is why our project is
much more interesting and diverse. In our case, you don't have
to make up additional dance moves and tricks. Why? Because we
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have exceptional competitors, who are able to embellish dance
on their own.” Ivan Frolov also emphasizes that the studio, built
exclusively forthe needs of the project, is the largest facility of this
type in all of the South Caucasus: “We realized that we needed to
create a special environment and setup to enhance the project’s
visibility. Similar to the theater, the circusis not a place designed
for ballroom or competitive dances, and there was no suitable
dance hall in Thilisi. It took us two months to build this studio.
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It had to be attractive and glittering, and absolutely safe at that.
And we did it!"

My interviews will be incomplete without Project Director
Zurab Pankvelashvili. | must definitely speak with him. His team is
in charge of pretty much everything, be it recording competitors
dance or arranging stage decorations, finding ways to make
performances look better or worrying about special effects and
lighting. Zurab insists that it is thanks to the commitment and
professionalism of these remarkable people that TV viewers can
today enjoy a much better version of the project.

MagtiCom took into account the affectionate attitude of TV
viewers toward the show and provided the project’s fifth season
with unwavering support. This time, the company decided
against picking a winner. Instead, three competitors: Zura
Manjavidze, Nodiko Tatishvili and Mariam Roinishvili and their
partners were awarded 4G phones. On New Year's Eve, the show's
finalists received yet another special present from Magti — trips
for two to the French Riviera. Nice, Cannes, Monaco and Saint-
Tropez await the fifth season trio.

By MARITA CHANISHVILI
Photo by Giorgi Tsaava
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TEMUR CHKHEIDZE
on Stage and in the Workshop

"ATIME WILL COME FOR OTHERS, THOSE
WHO ARE BETTER, TO EMERGE!"

L0030 ©&mM QY Lb3I3N 3M3WIE, D3IMILIBO,* — “A TIME WILL COME FOR OTHERS, THOSE WHO ARE BETTER,
3001bmo 013396 AbINdI8 KIM 30RIZ 2007 BIXL. TO EMERGE!"TEMUR CHKHEIDZE TOLD ME AS EARLY AS 2007.
08 R& ML HITOLMEO 3MBS3S0 NSMBOLAZOL
LOFIGABICMBN 56 RS 306 FIBIMBRY. KIG 0LA3
30806396330, 8M3LEMEMAM3NL LOLITMBOL RN

BACKTHEN, THIS DIRECTOR NO LONGER WORKED AND COULD
NOTWORK FOR THE BENEFIT OF YOUNGER GENERATIONS; HE

065358 10SBAL kMG JDISEIT MBS, WAS STILL IN CHARGE OF THE TOVSTONOGOV GREAT DRAMA
308363 3630L NI3GAL MGELNSE0 THEATER IN SAINT PETERSBURG, RUSSIA. AFTER TWO YEARS
0156083AM3TMB0L 80AJ 8oNBG ROJFFINRMdO R OF COOPERATION, HE BID FAREWELL TO THE PETERSBURG
LOJOMUIBIRMBN JoHMTIRO 01IOSEMOL THEATER, CHOOSING TO SPARE NO EFFORT FOR THE BENEFIT

aMas3NLOIBNL d&M3d OMANS. 08 9mARIZO6L VX IL

00836 B6INANL LOLICMLEN 39305, GMITBSG OF THE FUTURE OF GEORGIAN THEATER. TODAY THIS CHOICE

L5395 TAENL 0105EE30 ©S0CM A0ES ©S 50) HAS RESULTED IN THE TEMUR CHKHEIDZE WORKSHOP,
SbITANBARS HITOLMNGEL ©5 65356 T30 HOUSED IN THE ROYAL DISTRICT THEATER AND UNITING TEN
SIAMNSBIBL. YOUNG DIRECTORS AND PLAYWRIGHTS.
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hat makes Temur Chkheidze especially charming and
Wmesmerizing as a director and a professor is that he
never tries to look better than he is, and neither does he
showecase his strong points, skills, knowledge or experience. It is
probably because he knows very well that “Success is nothing but
what has already happened in life. What matters is what you can
do today, what you can achieve today." He supports evolution,
not revolution. However, when discussing these notions, he
means only theater. On the other hand, theater has long taken
over his life.
How has theater changed since your debut as a director?
We lived in a different country then, and the audience's
attitude toward theater was different. Theater was a place, if not
the only place, where the truth, albeit implicit, was told. Theater
sought form to say what was prohibited to say officially and
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SCENE FROM THE GRONHOLM METHOD PLAY, DIRECTED BY TEMUR CHKHEIDZE. ACTING, NIKA TAVADZE AND EKA CHKHEIDZE
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openly. In this regard, it benefited society a lot. In the process of
achieving these goals, on the other hand, theater was enriched
through the promotion of refined allegories and the discovery
of new forms of expression. Today things are different, of course.
Today theater cannot limititself only to telling the truth!

Why, is there nothing left to uncover?

Human nature offers infinite possibilities for discovery. It is
an inexhaustible well; we must continue plunging into this well
and keep making discoveries. | disagree when people say that
psychological theater is history! They might as well say that
human thought is history, so let’s seek other ways! Mentality
may change, but you cannot prevent people from thinking. The
human being thinks, therefore theater must have a direction to
reflect this process.I'm talking about psychological theater, that s,
theatrical realism. Intellectual theater is a different phenomenon.
Psychological theater cannot die, and it will never die, mark my
words. Similarly, the novel, as a literary genre, cannot die. It may
go through transformation, but it’s alive as a genre. All in all, who
are we to judge? | often hear opinionated statements on this
matter. It was the same way in the past, when | was young. People
asserted that theater was dead, and the era of cinema had come.
Yet, theater saw a great revival shortly thereafter, twenty years
of flourishing, not only in the Soviet Union, but across Europe as
well. I've seen people who used to announce the death of theater
and then wound up facing a totally different reality. Can art die
simply because an artist passes away? No!

In a nutshell, we are not close to the death of theater by any
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stretch of the imagination. Only we, those working intheater, may
die. A time will come for others, those who are better, to emerge.

Young directors at Temur Chkheidze’s workshop often discuss
modern and classical dramaturgies. As for Temur Chkheidze himself,
herarely goes with contemporary pieces. And even when he does, his
decision relies on thorough examination and pondering.

Do you see modern dramaturgy in theater, and what is
your take on it in general?

Without modern plays, theater is like a childless home. Theater
is incomplete without two or three modem plays in its repertoire.
There are, of course, good plays, but we have to be careful in
selecting a proper stage for them. Not every stage is suitable for
modern plays. Everything must be taken into account, even the
architecture. Even good plays sometimes fade on a grand stage.

The last time Temur Chkheidze directed a modern play on
a big stage was in 2014, The Gronholm Method by Jordi Galceran
performed in Marjanishvili Theater. The panel of judges for Duruji,
the only theater award in Georgia, unanimously recognized it
as Best Performance of the Year. At the award ceremony, Temur
Chkheidze pointed out with his usual modesty:

“Although | have received a number of prizes and awards, this
award is of special importance to me. The fact that the young
judges have singled out a piece staged by me, an aged man,
means that | have notlost touch and relevance!

The following words of Temur Chkheidze reflect his sense
of immense responsibility that he has discussed on numerous
occasions, in different dialogues and interviews, at meetings with
students:

l
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ALEKO MAKHAROBLISHVILI, TEMUR CHKHEIDZE AND NANI CHIKVINIDZE AT THE DURUJI AWARDS CEREMONY, 2014
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AT THE DURUJI AWARDS CEREMONY
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“One achievement today does not necessarily guarantee
success inthe future. Whateveryou have donein the past doesnot
matter a bit today. You start working on each play from scratch,
and each and every time you must prove to yourself that you can
direct. | anticipate old age for all this to end. Until then, however,
| still have time to stage a play or two. Actually, | have already
entered old age, so letitlastas long asitwill... Do you know what
old age is? It's when actors no longer enjoy rehearsing with me.
That seems horrible. So far, | have been spoiled; my actors love
rehearsing with me. It feels great because | too love working with
them. But you know the saying:“I'd rather face a firing squad than
take part in his rehearsal.’ And it will be unbearable whenever it
happens. Probably I'd rather die than to live long enough to see
that. It's the same as making your children hate you, and | have
seen that happen.I'mtalking about people who were worshipped
in their time, so anything can happen. Somehow we believe that
we deserve all the best and that attitudes toward us will never
change. But no! Each time you are back where you started. Each
time you deal with people, you learn to read from the same page
all over again.”

Every student or theater fan enjoys chatting with Temur
Chkheidze, probably because he loves openness, be it in class or
during aninterview. “Let’s lay it on the line," he says. At the end of
the day, after classes or rehearsals, he never rushes to leave, but
takes his time. “Ahead of the next rehearsal, | must draw up a to-
do list, with whom | need to speak, about what, and what | need
to request from whom. Thus, let's talk”

A conversation with Temur Chkheidze is a process no one
wants to end, neither viewers when Chkheidze speaks to them

MI89& AkINdI 3dGNODBI 60J0 Mo35dIL0I0E ImTIO®
TEMUR CHKHEIDZE AND NIKATAVADZE AT A LECTURE
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TEMUR CHKHEIDZE GIVING A LECTURE TO STUDENTS AT HIS WORKSHOP
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from the stage, nor students when joining him to scrutinize texts
and characters therein, that is, human beings with their wishes,
emotions, thoughts, urges and motivations. They scrutinize and
explore the foundation to breathe life into new theater they are
set to shape.

By SOPO KILASONIA
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In Cahoots with White Clay
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ISITIN THE SUN AND CONTEMPLATE CLAY
SLABS SPREAD OVER ITS SURFACE. | HAVE
REVEALED AND COMMITTED MY THOUGHTS
AND DREAMS TO THEIR CARE... CLAY IS
HARDIER THAN MAN. PERHAPS SOMEONE
MAY DISCOVER MY SLAB AFTER | AM GONE.
PERHAPS SOMEONE MAY DISCOVER IT AND

READ MY LIFE.

OTAR CHILADZE

gyt peapn Jeymamyreadnl badedngfindo

Photos of Lali Kutateladze's works
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and color. Among its many types, white clay, also known

as kaolin, is truly unique. It is one of the rarest of all clays.
In China, where kaolin was first discovered in the village of Kao-
Ling, master craftsmen under the Tang dynasty believed that this
clay, so flexible and fire resistant, could absorb negative energy.
Probably this is why the realm of white clay is so unigue in the
first place, the main reason behind its unigqueness lying in the
color of visible light.

Clay is a narrator who relates stories of ages past in form

The history of Georgian ceramics
stretches back millennia. Kaolin
artifacts, however, are absent
from the centuries-old examples
discovered in our country, as white
clay is fired at an extremely high
temperature, between 1,200 and
1,300 degrees Celsius. This unique
material was used in Georgia for
the first time as late as the 1930s.
It is widely believed that this
period marked the birth of modern
Georgian ceramics. The term
Georgian china also emerged at that
time.

According to art historian Sopio
Chitorelidze (Giorgi Chubinashuvili
National Center for the Study of
Georgian ArtHistory and Monument
Protection), the development of
Georgian china, as a special branch
of art, was prompted by complex and
enticing artistic experimentation. In
1930, the Department of Ceramics
and an affiliated chemical lab
were established under the Thbilisi
Academy of Fine Arts to study clay
minerals found in Georgia.

In the 19305, Georgian geologists
discovered pure white clay, which
is necessary to produce china and
faience, expediting this way the
advancement of Georgian tin-
glazed pottery. Students of the
Academy of Fine Arts developed
their own unique methods for
producing china in the same period.
After graduating from the academy
in 1937, ceramist Mikheil Giorgadze
used kaolin found in the village
of Askana (Guria) to produce the
first local material for china pieces.
At the same time, ceramic artist
Nikoloz  Gomelauri  developed
a new underglaze technique.
These discoveries prompted the
establishment of a porcelain factory
in Georgia.

In 1942, afactory was established
in Ozurgeti to produce the first
examples of Georgian tin-glazed

ayedeby prapn Jeymamgreadnl Badedngigdo

Photos of Lali Kutateladze's works
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pottery, that is, Georgian china. However, it proved impossible
to build the framework necessary for the production of
utilitarian wares and artistic objects from porcelain. In 1949, a
chinaand faience ceramic factory was opened in Thilisi. It was
managed by Georgian experts returning from Russia. Later,
several china factories emerged in Thilisi and Zugdidi, though
they used only imported raw materials. Unfortunately, mass
production failed to utilize indigenous clay minerals.

The insufficient means of production prevented Georgian
ceramist artists from pursuing creative activities. As a result,
the individual manufacturing of artistic china pieces ceased
in the late 1950s. Until the 1990s, china, mainly utilitarian
wares, would be created only in ceramic factories. Pieces
by prominent ceramic artists were exhibited abroad and
received numerous awards at international events.

Unfortunately, the art of Georgian china failed to develop
further in the subsequent period. It proved impossible
to fathom and duly utilize the fabulous features of white
clay. Very often ceramists failed to create solid harmonious

gyt peapn Jeymamyreadnl badedngfindo

Photos of Lali Kutateladze's works



1(65)2015 THE WORLD OF CONSTANT CONMECTION

Rongym-gonsbbol 39Msdn gmmn 3mddnbsa@n, Mmdym-
Lo bamaggdn Gmbgomnwsb medmnbadamoe Jofoggmon
L3ggnamnb@gdn Rammabgb. 8magnabgdnm mdnmobbs
o> bmamnmdn 3omg3 Me8mnbndy @enggmolb Jombabs
s8mdogos, dogmed 39Madn gamo bobsmdmgdn Bbmmme
d98m@sborm byomgnmb nygbgdwbab. Lsdbmbsmme,
doformmn ogofn mobnb Bsmdmgdadn msbgMazs 396
dmbomboo.

aomBammagn bobasmdmm dabs Jofoggm dbs@gam-
30608n3mbgdlb o6 sdmyzms dg8mddgmndomar 8mdom-
3ol bodmammadol, Mol gs8mg 8bs@zrmmn gangmmnb
nbrngnmmamm@ds Bam8madsd 1950-0560 Bemadnl dm-
mmb 50bgdmds dgbyzn@oe. 1990-056 Brmgdsdmy ggon-
ol 0sdbswgds Bbmmme 39Medngmm babsmdmgddn
afmdymogdmos s dofomepsn baBMgbagrmm wsbnd-
Bmmgdob Bsggmmdgdnm nym BamBmmaqbnrmn. (36mdn-
o dba@gom-396s803mbadob 8ngM dq48bnemn 39Msdngs
Labmgemaamgms(y nabegbgdmms ©o bagMomsdmmnbim
358me30603bg sfsgfon gomom(y mamdbabamadns.

da3anNhknNu LAY akRM

compositions of form and decorative elements. This is
why the art of porcelain has failed to outgrow the stage of
experimental endeavors.

Young ceramic artists have recently revived the
use of Georgian white clay. Nato Eristavi, whose bold
experimentation has earned her recognition and success,
isviewed as a pioneerinthisfield. Ceramist Lali Kutateladze
also uses white clay. Their initiative has already acquired
them followers.

After having heard of white clay from their professors,
Alde and Rezolashvili, at the academy, young Georgian
ceramists decided to conduct an experiment in the
recently opened White Studio, working with clay the
old fashioned way, manually. Everything produced in
White Studio, including kitchen utensils, cookware and
bakeware, decorative pieces and others, is handmade.
Some pieces feature ancient Georgian ornamental motifs,
often in combination with modern stylized forms. Each
work has an exclusive and unique design.

[
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White studio-l bafudggfagdn. gm@e: afasgmn ba 3mmandg
Works of White Studio. Photos by Irakli Nakudaidze
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According to Nato Eristavi, emotion and intuition, along with
technical skills, are very important in her line of work: “Unlike the
other types of clay, kaolin can be easily formed into any shape. It
is like a game when form seems to have a mind of its own, when
it seems to be helping us. After drying, it may undergo some
deformation and require additional interference. White clay is
ready for that, too. The mystery of firing is the most exciting part,
though.The relationship between fire and clay is sacred. Clay and
| may come to an agreement, but fire can produce unexpected
results. It can turn an ordinary work into a masterpiece, and vice

White studio-b Ba8wdngmadn. geade: afagen ba oo andy

Works of White Studio. Photos by Irakli Nakudaidze
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White studio-b Ba8wdnamadn. geadem: afagrn ba o andy
Works of White Studio. Photos by Irakli Nakudaidze

versa. This is why ceramic artists should always be on the
lookout for a surprise. White clay pieces are something
else. They have remarkable characteristics. With adequate
technology in the future, they will surely vie with Chinese
porcelain examples.”

Lali Kutateladze believes that “Georgian white clay is a
special material that offers ceramistsinfinite opportunities.
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| find working with this material very exciting and comfortable.
White clay takes longer to dry. It is more flexible than other
types of clay. It shares characteristics with porcelain. In addition,
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wobadamydb dmdagam momdgol gomabzndl. world has to say today.
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time ago, as a teenager, | wanted to

smash store windows. Somehow, | never worked up
the courage - | knew | would spend fifteen days in a holding cell
at a Soviet militia precinct. Besides, embarrassing my family was
the last thing | wanted to do. Nonetheless, | made this urge of
mine known at home. In reply, grandma told me calmly, “We have
empty jars in the storage cabinet on the balcony. Go ahead. Break
them."So | did, dashing a couple of jars against the floor tiles and
feeling relief for a while. Then, with my adolescent years behind
me, breaking store windows seemed boring compared to what
was happening in the country. Yet, had | known how to draw or
heard of street art back then, the jars would have survived and
| would have channeled"my protest against the rest of world
differently.

Ihave to confess to a crime. A long



1{65)2015 " THE WORLD OF CONSTANT CONNECTION 453BARNL LS3YS kM

dmBol dba@gmmds o6 ofnb ,domb bab@a® ms dbasgbo
Bambgmgdn. omgb gb oMol o Joms]gddn Gmdnbawmy bmb-
Jmbmymmdnb@ndnb asdmba@gob gmmds o m@mdsbymmo bog-
fgnb sbmadm o aosbMmgds. jobmbn 39Mdm dgbmadndlbs oo bo-
dommodm obgy@ab@ mrmd@mmaby ba@geb yzgmash jadamagl,
430@ody @gdmyMaganm J39ybgddn go. ogdie Tmegme,
m8 Mabag ool ba@egnb jgomadbg o8 baddgb asbomdamg-
on, bymmgbadnb mdsmmabo Jomm@ogns ms sdmgmnmo doom-
459780 o sbggarm@nb bagndn bEmad st @ob@ oms babs@gdom
sb@mmbmdomm gyabomary nynwnds bmmdy bmmdnb amdznmb-
b. m396mbm J89mndsby org Bambbmadl dmemons Jamadab
ad Mbomog asfmuadddbgmndl, sugnmgdmon mosjegnol. sdo-
@mBs(z o6 Rbondnsb, nb@gmbg@ bogm(gnb 836dabgdamn sbm-
Bndbgdogno MRnbafmadn o0k, Bamn babgmagn 3o bomgmos
©s ymzgmononmmdnosb gabombag 3mm@armgdl 3gogb.

306 83&y300 baber, Lsowse msnbym gb ymggmogy.
30(30 Gborgomeo, M8 1918 Bgembs b a@mnb@ndol waman,
tdenb B936d0(3 043696 3mowndnm Gansgmagbgn, stmgdbab-
Mg 35d9bbgn o wagno dgfmomgn, sd394bnob dobnggbElb
= ,mmdgnool mo@amedmms wo dmgobgdob abb@;}ﬁmab.“
85b0g39b@0 8mmbmmadl yzoms bymmgabl, Mo mdgal dnd-
mommg3gdnbs s bammbadobogalb d948bam bobsmdmgdqdby
©s By@mb, ba@mb abgdbs s bowadnl Gmagnmgd by, bobmal
Labgfoggdbs s 3gomgdby. od3s, mgbnbal 4g7ysbadn oo

Street art is not Down with Dictatorship or other inscriptions
along those lines. Today it is a form of expression used by
nonconformists in big cities. and a new way of rethinking
the urban environment. The law prohibits painting on
private buildings and public infrastructure, even in advanced
democratic countries. Admittedly, however, wall paintings
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by those initiated into this craft are true masterpieces, while
some of the plaster slabs and asphalt cutouts with street artists’
drawings are sold for astronomical prices at Sotheby's. If caught
at the crime scene, these invisible transformers of the city will
surely be arrested by the police. This is why they keep a low
profile, remaining inconspicuous like the anonymous masters
of the internet. Their works, on the other hand, are very much
perceptible and resemble portals to escape everyday reality.

| am not sure when it all started. | only know that in 1918 a
group of Russian Futurists, -consisting of Vladimir Mayakovski,
Alexander Kamenski and David Burliuk, published a manifesto,
Literature of Fences and Painting of Squares, urging all artists to
quit creating for libraries and salons and to write and paint on
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roads and bridge rails, roofs and walls. We all know, however,
what happened eventually to such expressions of frivolity in
Lenin's country under totalitarianism.

The story of graffiti traces its roots back to 1942, during
World War II. A certain Kilroy worked in a bomb plant in Detroit.
After checking a bomb he would scrawl on its side in white
chalk KILROY WAS HERE, announcing to Fascists that their killer
was not someone or something anonymous, but a very particular
person. As American forces took back towns from the Germans, a
soldier would invariably inscribe KILROY WAS HERE on whatever
wall was left standing, reiterating that yes, Kilroy was here indeed
and you should tremble in fear!
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Later, in the 1950s, Philadelphia's own Cornbread employed
this technique. The Philadelphia street art virus spread to cover
Manhattan, NY, from where this reckless art set out to take over
the whole city. Right away, survival appeared as the most urgent
issue: How do | paint a wall fast enough without a polite police
officer tapping me on the shoulder? This is how graffiti stencils
were invented. They make images easy to reproduce, render
urban transformation faster and controlweaker. The birth of a new
subculture would not go down unnoticed by art gallery owners.
In the 1980s, graffiti writers came out of the shadows, numerous
expositions of their works were held, and, once shunned as
outlaws, they were recognized as artists. Soon exhibitions moved
from New York to Europe, where Berlin claimed the frontrunner’s
badge.

However, recognition entailed sanctions forcing artists to give
up painting and writing on subway walls and buildings. Some
have given in, while others seek new forms of expression. There
are some who realize that they must remain invisible to the end
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to make a difference in our placid everyday world. Banksy is one
such artist, an invisible transformer of streets unsuccessfully
sought by police and reporters for a long time.

_ What do we know about him? Pretty much nothing. Reporters
who claim to have met and spoken with him say that his name is
Robin Banks or Robin Gunningham and that he was born in 1974,
in Bristol. It has also been speculated that Banksy attended the
Bristol Cathedral School. He was accused of pushing his classmate
down the stairs and expelled from school. Then he went on to
work as a butcher. Banksy is rumored to have started painting
wall graffiti in the 1990s, after realizing that obeying the law in
this world was futile; they can always accuse you of something
you have not done. As a result, we have a political activist, a
violator of social rules and an unapologetic and talented artist,
whose works are sold for half a million dollars at various auctions.

His first work, a Mona Lisa with a rocket launcher in her hands,
appeared in Bristol, in 2001. Then came a bomb-hugging girl and
the unknown demonstrator standing in the path of a column
of tanks on Tiananmen Square. In the case of Banksy's work,
however, the protester holds a sign that reads Golf Sale. In one of
his interviews, Banksy said, “We can't do anything to change the
world until capitalism crumbles!”

Banksyabhorsstreet surveillance cameras and urges municipal
authorities to legalize graffiti. He has adorned several buildings in
London with stencil graffiti, publicly announcing that painting on
those walls was absolutely legal. Imagine graffiti writers following

- suit and covering the buildings with their works. This and several

other works by Banksy, as well as.numerous aphorisms, are
featured in his self-published book Banging Your Head Against a
Brick Wall. One of the aphorisms reads, “People who get up early
in the morning cause war, death and famine
Besides painting, Banksy pursues installation artand sculpture.
For example, he parodied Rodin's famous sculpture, putting a
traffic cone on the thinker's head. Another Banksy installation
features a traditional red, cozy London phone booth laid
forlornly on its side, axe protruding from its side, blood pooling
underneath. Once, Banksy took to the elephant enclosure to
. write on its wall, “l want out. This place is too cold. Keeper smells.
Boring, boring, boring!” Then he visited a museum to hang his
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version of Claude Monet's Water Lilies. In Banksy's work, the pond,
along with the usual lilies, is swamped with supermarket carts.

Because of Banksy's activities, vandalism returned as one of the
most fiercely debated issues. In 2004, anti-graffiti legislation was
amended to impose more severe punishment. Banksy's works,
including masterpieces, would be whitewashed and painted
over. However, the Mayor of Bristol proved tough and ensured
none of Banksy's creations was removed. On the contrary, the
artist's hometown cherishes and prizes his pieces as works of art. .
The city has preserved a piece on the side of a sexual health clinic
in Bristol. It depicts a naked lover hanging out of a window while
his mistress' husband peers out looking for him.

Banksy remains invisible to this day and continues his attempts
to destroy the system. On the other hand, some graffiti writers,
instead of destroying, add a stroke or two to their surroundings
in an attempt to complete it. One such street artist is OakOak.
Paintings of this French master graffiti artist, who refers to himself
as a pen pusher, adorn the streets of Saint Etienne and other
towns.

His urban pieces make the viewer reconsider the notion of
space. He does not interfere with the existing context of streets,
but only enriches the city with a line or a color, thus transforming
it and surprising bored citizens. The art of OakOak does not aim
to protest, but rather to amuse and put a smile on the faces of
people carrying on their shoulders the heavy load of everyday
worries. One of his installations consists of a piece of white paper
reading Freedom Here placed between two surveillance cameras
on the side of a building. The position of the paper points to the
blind spot between the cameras and suggests a neat spot for
couples to enjoy intimacy. OakOak transforms a simple cement
crack into Spiderman's web, while the collapsed stucco surface of
a wall turns into a sea-lion playing with a red ball. “ wanted my
city to look nicer," OakOak says, “(Saint Etienne) was an industrial
city with many coal mines; now it's in regeneration and still quite
poor. But it's easily traveled on foot with awkward aspects ideal
for art. | saw shapes everywhere, and wanted to realize them?

What a nice and noble wish! OakOak has already crossed the
Saint Etienne city limits and now covers all of France. |, on the
other hand, cannot help asking: When will someone reckless
enough emerge in Thilisi to challenge the city? When will this
artist disperse urban grayness, raising rumors and concern
among us and forcing police patrol cars to work 24/77
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